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For all my friends in writing,

Fall down seven times; stand up eight.
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INTRODUCTION:



    Several months ago, I released the monstrosity
that is A Modern Creative Writer’s Workbook. At
708 pages, it’s intensive, a commitment in paper and ink that can
be daunting to pick up and page through.



    That’s where this book comes in– think of it as
a “light” version of the larger book.  It’s smaller, easier to
carry, less expensive and the only difference is that you have to
break out your own paper when it comes to writing. I prefer to use
my own paper when I write anyhow.



    Both books utilize an approach within the
“modern” context of writing as it evolves over and through the
digital medium into its eventual future as opposed to working to
further the archaic and overdone forms which, while useful in their
own right, haunt and pull at the heels of our modern writing like
so many forgotten ghosts clustered in haughty bookshelves. Words
are a medium for meaning. Whether or not they follow a specific
prescribed set of arcane rules is immaterial. What matters is the
feeling within the words, the way a writer uses the paints of his
or her vocabulary to craft a masterpiece of ink and paper that
blossoms in the mind with all the colors and sound of a traffic jam
in a field of wildflowers.



    The modern writer has to be
everything. You have to be the diplomat between ideologies
and words, the interdimensional painter who breathes light into
papyrus with musical notes and the knowledge of strains and
refrains. You have to be the teacher and the student, all within
the same poem or story, and you have to do it through the eyes of
every culture, ethnicity and as yet non-existent viewpoint. It
isn’t easy, but it isn’t hard either. Like anything, it just takes
practice, and that’s exactly what this book is meant to give you.
Lots and lots of powerful and meaningful practice in making true,
boundless art.



    The prompts in this book come in all
shapes, sizes, lengths and formats to give you the maximal
amount of leeway and possibility for creative expression. Many of
them may seem disturbingly vague; some are even just a collection
of words and phrases. That’s intentional. The idea is to get you
thinking and creative while allowing you the maximum amount of room
possible to create something truly unique, instead of just another
machine-molded workshop piece. Most of these prompts are
specifically designed to have multiple meanings and to mean as much
(or as little) as you want them to mean. Your imagination is the
key to your reality. Discard all limits and craft your way to the
ends of the sky and back.



    And remember– the electric age
ushers in shorter and shorter attention spans and, like any other
artist, we as writers must adapt. Rules are meant to be broken.
Every word is sacred. Thus ends my introduction. Short and
realistically sweet.



















1.    Mix genres relentlessly on a fresh page. Look
at them like paints on a pallet. Make new colors to paint your
pictures with.





2.     Every athlete knows that it’s a good idea to
stretch a little before you run. Use a page to stretch your
imagination and your mind a little.





3.     Write the first thing that pops into your
head when you see:

    Dawn

    Use that thought as a seed. Let your story grow
from there!





4.     Reality or fantasy? Both? A hybrid of the
two? What is reality and what is fantasy? Is the dream more real
than the now in which you are reading this sentence? Feel that? Can
you hear the sound of poetry as it rattles down your fingertips?
Let it cross into the paper now.





5.     Use a page to practice writing a series of
140 character (or less) stories or poems (count your spaces too!)
Be creative!





6.     Jot down the basic premise for a story.
Distort it. Give it some flesh, some definition. Warp it. Fill in
the gaps, bring it close to completion. Then butcher it and serve
it up with a side of real life.





7.    Think about a symbol. It can be a peace sign,
a star, a cross, a flag, or anything else you’ve seen in the past.
Consider what it means to you, really deeply think about it, then
put those thoughts into words. Next, write a story using those
words.





8.     Who are you, really? Express this in a mixed
form, part poetry and part prose.





9.     Formulate a story in your mind (or in notes)
that makes use of a very formal (and rather archaic) prose
structure. Fill this story with uncommon and highly intellectual
words (like antediluvian or Procrustean.) Now, as you commit the
story to paper for a more substantial draft, butcher it outright.
Make it modern, give it



    (make use of white space)



    Unusual spacing,

        charm,

           
edge.



    ignore Rules, lumpwordstogether to push forward
a feeling or create a fresh sensation or thought in the mind of
your reader. Have fun, use poetic conventions, conversations,
alternate formats– and most of all, be creative!





    10.     People act differently on
camera. Write a story from the perspective of someone watching a
film where another person reveals a secret that is shocking or
frightening. Try to capture the mood of being afraid or angry or
reluctant to put the secret into words, make the character in the
video real, make them believable.





11.     Shades of gray. Write your story.





12.     Write a story that describes its imagery
using terms specific to some other form of art (i.e. describe it as
you would describe a painting.) Point out and talk about brush
strokes, the way colors blend into one another, etc. Describe
people in terms of instruments, tools, methods, strokes or even
musical notes– make the effect pervasive, all encompassing,
constant.









13.     Practice “Beyond thinking” on a page. Start
with an idea, then take it as far as you can. Next, take it a step
further by looking at it in a whole new light.





14.     Write a story where you consciously
oscillate between short sentences and long sentences. Start with a
small sentence, then make a conscious effort to follow the pattern
of long, short, long, short as you go along. When you’re done, look
at the way the story flows. Next, look at another piece of your
writing and consider how you can apply this technique to make your
writing clearer and more interesting.





15.    Consider the inherent violence of autonomic
action. Write your story.





16.    Look at an object. It could be anything, a
fedora, a chainsaw, an electric shaver, a garden gnome, a
screwdriver, or anything else. What does it remind you of? What
kinds of stories could it tell if it were to talk? What story comes
to mind when you picture it in the hands of someone who might use
it?





17.     Take a page (or two) and go insane.





18.     Reality is boring. Write something that
isn’t.





19.     Just for fun, create a crossover. It doesn’t
have to be serious or something you plan on selling or even showing
to anyone. Just think of it as a chance to practice using someone
else’s tools. Or, get really creative and create a crossover of
your own original material using characters that haven’t appeared
anywhere else before. (Is it still a crossover if it’s the first
story?) It’s up to you to figure out where you want to go with all
of it.

 

20.     Pick three words of things that you like
or that sound good when you say them. They could be colors, places,
even names. Now, write a story using these three words in creative
ways. (I.e. you can combine them, use them for section headings,
use them as character names, etc. The possibilities are
limitless!)

 

 

The full manuscript contains
over 700 prompts, available either in the large, workbook format or
the smaller, more portable manual format. Get one (or both!)
at:


www.thunderune.com
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